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Passado; presente e talvez futuro - entl"‘elag@lm Se num carrossel qu acelera :'
: umajul’,'entbde em tumulto. A vida adulta, re[ac:lgnamentos traumatices ela
':':_‘ """'i _ earreira tornam-se avassaladores, numa historid que comega quando L conhec,’e

P . bl z 'y % li -
When homelno lofiger feels like one, wandering becomes routine. Timé; spdcey 1

and-ematiens implode, blurring Lisbon With Ban@kok. Past, present or perhaps fuf‘ure
= IntertWinetin a story that begins when'L meets K.
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Este ﬁlme nasce do vazio que e perae o
T , "E‘":Z:@ IUQGIF onde pertencemos e nos sentinme *
’ e rsentimento dg lar, habitualmente GSSeBIs %
AL ' _talvez 9] alguem Como sobreviver @ umaone

, mente tao complexa? Ao fim das relagoes ea?r
do amor? A-verdade é que o cinema lida CONT SIS
--1.sempre - ndo so o cinema, mas tambem a"musiCeses

. & parte das formas de expressao artistica tendem ae D LOTPOH ST
- “relacoes hunianas. & R 5
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“BAAN” surge de. um impulso em perceber como a part/lh “cof
pessoa nos pode cicatrizar brutalmehte aos vinte anos. E surge tampern
do ponto-zero: cémo recomécamos a-=partir dai, como nos comportamos ™ ,
quando conhécemos alguem novo, como sabemos se devemos confiar -, Al ]
outra vez? "BAAN" pretende explorar precisamente isso: sentimentos com ' R St
0S quais ndo conseguimos lidar; periedos da nossa vida que hos marcam '
e afectam para o que-resta dela (ou, ingenuamente, assim o julgamos), e
o que acontece depois disso, porque no final do dia todos nos ja sobre-

S f,wvemos ao nm.
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“With no sight of a future, we risk drowning into the past. "
This film arises from the emptiness of losing a “home” (baan in thai): where
we belong and feel good. When we think about that feeling, we usually
associate it to a place or, perhaps, to someone. How to survive the end of
a relationship but not the end of love? Truth of the matter is that cinema
has been dealing with such questions since the beginning - just like music,
literature and most forms of artistic expression that tend to explore love
and-human relationships.

BAAN comes-from an urge to understand how relationshigs can scar us

brutally in our twenties. And it comes from ground zero: MOw to breath

again, how to behave when meeting a new person, how to trust again?

BAAN wants to explore just that: feelings with which you can't cope;

times in our lives that sting and affect us for the rest of it (or so we DIREBTUR'S NUTE
naively thmR) and what happens after that, because ultimately, we've all

surwved the end.
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colaboragao com Jodg
premiada em B§ [

t “Batrachian’s Ballad’. (2016) won
rlinale and the Fitebird Award at
St ¢ locumentafy feature ‘Ashore” (2018)
ard at Cingma_du Réel. 'Her latest short
’ rHs" (2019) premiered in &rizzonti at -
iRited<for~the EFA ,She -alsp works .
i"'ﬂand Ker. last . coltaboration Wit
_'f- Bad Living” (2023), won the Silver Bear
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BAAN, 2023
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www.totem-films.com
hello@totem-films.com

Margot Hervee
margot@totem-films.com



PUBLICIST (PORTUGAL)

Rita Bonifacio
*351 918 453 750
ritaparistexas@gmail.com
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